BTEC Music Performance

Bridging Work

Here are the units for the course:

Pearson BTEC Level 3 National Extended Certificate in Music Performance

Mandatory units - learners complete and achieve all units

1 Practical Music Theory and Harmony 20 Mandatory Internal
2 Prof:essional Practice in the 20 Mandatory External
Music Industry
3 Ensemble Music Performance 120 Mandatory External
Synoptic
4 Composing Music 60 Optional Internal
5 Music Performance Session Styles 60 Optional Internal
6 Solo Performance 60 Optional Internal
7 Improvising Music 60 Optional Internal

This bridging work focusses specifically on Units 1 and 3.
Unit 1

This unit is all about reading and understanding sheet music for many different types of music. This
allows you to perform more confidently from the sheet music.

You should ensure that you are familiar with all the concepts below and are ready to apply them for
the start of Unit 1.



Clefs

Clefs are the curly symbols that you find right at the start of most written music. The treble clef
is used for high-pitched music. The bass and alto clefs are used for lower-pitched music.

The Treble Clef is the Most Common Clef

1) The treble clef is used for higher-pitched
melody instruments, e.g. flute, oboe, A

clarinet, violin, trumpet and horn.
2) Music for soprano and alto voices

is written on the treble clef, too. % =
3’
[wiDDLE C|

The sign always goes in the same place
on the stave, with the curly bit wrapped

around the line for the G above middle C.

\?

1) The bass clef is used for lower-pitched instruments like

the tuba, trombone, bassoon, cello and double bass. /ﬁ\"_'_._:
2) It's also used for bass voices. ME ‘
3) The big blob always goes on the line for the [ below T T Y

middle C, and the two little dots go either side of the line. MiDDLEC |
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The Vocal Tenor Clef is for Tenor Voices and Lead G

1) Each line and gap in the vocal tenor clef stands for
exactly the same note as it does in the treble clef,
BUT that little ‘8" underneath means that the notes

P
TSIDDLEC are played one octave lower.

a l 2) It's used by tenor voices and Jead guitar parts.

The C Clef can Move Up and Down on the Stave

The C clef always has its middle point on middle C. It can be used
as two different clefs, depending on its position on the stave.

oo

1) When its middle point is on

the middle line, it's the alto clef
and is used for yiola parts.

2) When the middle point is on the fourth line up, it's

e
called the tenor clef, which is used for the higher notes :;. B et
in bass instruments like trombones, bassoons and cellos. ' 'm




Pitch

The Position of the Note Tells You the Pitch

Just in case you don’t know, this is where the notes go in the bass and treble clefs:
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In the bottom half of the stave, E @ @ T In the.m half of the stave,
the tails on the notes go upwards. There is some overlap — the tails on the notes go downwards.

e.g. these are the same note
written in different clefs.
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These lines are called ledger lines.

You use them to work out how high
or low notes above and below the stave are.

The tail of the note on the

middle line can go up or down. RIS R NAN AR AR IRNI D
‘Leger lines' is an alternative
spelling for 'ledger lines’
ARV RN YRR VARRRNAY!
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Time signatures

The Time Signature Shows How Many Beats are in a Bar

1) There’s always a time signature at the TOP NUMBER
beginning of a piece of music. & goes between the middle
. line and the top line
2) It goes to the right of the clef
and the key signature. BOTTOM NUMBER
3) It’s written using two numbers. goes between the middle

line and the bottom line
\\Illllllllllllll\lll||lll|llllll
The top number tells you how many beats there are in each bar, e.g. a If you see a big 'C in place of the

2’ means two beats in a bar, a ‘3’ means three beats in a bar and so on.

The bottom number tells you how long each beat is
(see page 16 for the names of the different notes).

time signature, it stands for ‘common

time', which means it's in 2 If it's
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¢3, then it's '‘cut common time' — §.
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A 2 at the bottom means A 4 at the bottom means An 8 at the bottom means A 16 at the bottom means
each beat is 1 minim long. each beat is 1 crotchet long.  each beat is 1 quaver long.  each beat is 1 semiquaver long.

2-) 4= 8=) 16-))



In Simple Time You Count All the Beats

1) Simple time signatures have 2, 3 or 4 as their top number.
2) Insimple time, if you're counting to the music, you count every beat.
For 2 you'd count, “One, two, three, four.” For g, you'd count, “One, two, three.”

3) If you want to count out the rhythm of smaller notes as well as the beats, try using
“and”, “eye” and “a” — it seems to make the rhythm come out just right.

gt 4 ) |77 | 77177
for quavers, and “One eye | | |

and a” for semuquavers o g

I eye m:l - eye and a

4) Any shorter notes are usually a half, a ggargg , an eighth or a 51xteenth of the main beat.

In Compound Time Only Count the Big Beats

1) Compound time signatures have 6, 9 or 12 as their top number
— you can always divide the top number by three.

2) If the music is fairly fast, it’s too awkward to count to nine or twelve for every bar.
You end up with so many little beats that the rhythm sounds mushy.

3) To make the rhythm clear, you can just count the main beats: 6 J J I ﬁﬁﬁﬁﬁ)
4) If you were counting out the main beats in g you’d count “One, two”.
g would go “One, two, three”.

5) To count the in-between notes, use “&” and “a”. 9 J J J | l I I I ' I I
6) Shorter notes are made by dividing by three —
so they're thirds, sixths, twelfths, etc. of the main beat. 2 3 1&a 2&a 3&a

7) Music in compound time sounds different from music in simple time
because the beat is divided into threes — practise spotting the difference.

Major and Minor Scales

There are two main types of scales — major and minor. Once you've got the hang of how
scales are put together, you should find keys and chords start to make a lot more sense.

Ordinary Scales have Eight Notes

1) An ordinary major {or minor) scale has 8 notes, starting and ending on
notes of the same name, e.g. C major goes C, D, E, F, G, A, B, C.

\\\IHlll\llllnlull\lllll
= The gap between the bottom
and top notes of a scale is
called an octave See p.28.
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2) Each of the eight notes has a pame. I R A YRR YA
ist 2nd 3rd 4th 5th 6th 7th 8th
note note note note nole note note note
tonic supertonic mediant subdominant dominant submediant leading note tonic
I Il 11 v \Y A% vl vin

3) You can just use the pumbers or the Roman numerals to name the notes too.
Major Scales Sound Bright and Cheery

Whatever note they start on, all major scales sound similar, because they all follow the same pattern.
This pattern is a set order of tone and semitone gaps between the notes:

I tone. I tone III semitone IVl tone)V[ tone)Vl tone. VII semitone _ VIII

[=—— 2
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Major scales can start on
any note, including the
black notes, eg. C2 major,
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This is how C major
goes on a keyboard.
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All Major Scales Except C have One or M
C major is the only major scale with po black notes.

All the others need at least one black note to stick to the ‘tone-semitone’ pattern.
1) G major scale — you 2) F major scale

have to change F to F§ — you have to
to make the notes fit the change B to B)
major scale pattern. to make the

pattern right.

The key signature goes
- - between the clef and
1) The kgy tells you what mmd_m there are (lf any). the time signature.

2) Most music sticks to one key. To show what key it’s in, all the

sharp or flat signs from the scale are written on the beginning of m‘:;tf ?I-QF{;Q
every stave of the piece. This is called the key signature. o s m.
3) A key signature can have sharps or flats but NEVER both. symbol on the F line.

4) If a piece changes key, it’s called a modulation — see p.44.

Scales — dull but important...

Try playing some major scales starting on different notes. Even if you don't “know” them, you should
be able to work out what the notes are, using the tone-semitone pattern and the sound. Giveita go.

Minor scales have fixed patterns too. There are three different kinds of minor scale.

Minor scales sound ggmp_gm_dﬁﬂem from major scales, because they've got a different tone-semitone
pattern. There are three types of minor scale, and all of them sound a bit mournful and sad.

1) The Natural Minor has the Same Notes as the Relative Major

These are easy. Start from the sixth note of any major scale. Carry on up
to the same note an octave higher. You're playing a natural minor scale.

The sixth note of C major is A. If you play from
A 10 A using the notes of C major, you're playing
A natural minor (usually just called ‘A minor’).

Pairs of keys like A minor and C major
are called “relative” keys.
A minor is the relative minor of C major.

C major is the relative major of A minor.

All the notes in a natural minor are exactly the same as the ones
in the relative major. The key signature’s exactly the same too.




2) The Harmonic Minor has One Accidental

1) The harmonic minor has the same notes
as the relative major, except for the seventh note.

2) The seventh note is always raised by one semitone.

) . 3) You use the harmonic minor when you're writing harmonies.
LR E- e That sharpened seventh note makes the harmonies work much
CZO002 ul - :
Zzzz=2= better than they would with notes from a natural minor. It's

o) 3503 probably because it feels like it wants to move up to the tonic.
Z Z0Z
m m zZ m
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3) The Melodic Minor has Two Accidentals

1) The melodic minor is just like a natural minor, using the notes
from the relative major scale, except for notes 6 and 7.

2) On the way up, notes 6 and 7 are each raised by one semitone.
3) On the way down, the melodic minor goes just like the natural minor.

A | 1. <)
e =
1| L |
Py 1
4) The melodic minor is used for writing melodies. The accidental on note 6 makes tunes sound
smoother by avoiding the big jump between notes 6 and 7 in the harmonic minor.

11
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The circle of 5ths
down by fifths up by fifths
(up by fourths) (down by fourths)

add # then
remove b

add b then
remove #
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How to read the circle of 5ths

The circle of 5ths is incredibly useful! It shows us all the keys, their key signature and how each key is
related to each other:

1)

The ring of circle of major keys starts at C major. The next key to the right (G) is 5 away from
C. Hence the name circle of 5ths.

We start on C as it has no sharps or flats. You will notice that each time we goupa 5, a
sharp gets added until you have all 7 sharps.

Starting again at C and going to the left, you will see that each note is 4 away from the
previous note. Each time you go up a 4", you add a flat in the key signature until you have all
7 flats.

The inner ring of minor keys follows exactly the same pattern. Starting on A minor (no flats
or sharps) if you go to the right, you go up a 5" and add a sharp. If you go to the left, you go
up a 4" and add a flat.

The circle of 5ths shows us the relative major and minor keys:

A minor is the relative minor of C major. They both have no flats or sharps.
F# minor is the relative minor of A major. Thy both have 3 sharps.
E flat major is the relative major of C minor. They both have 3 flats

The circle of 5ths shows us the dominant of each key:

The dominant is the 5™ note of any key. So, this means that every key moving to the right is
the dominant of the key before.

So, G is the dominant of C.

B major is the dominant of E major
C minor is the dominant of F minor
F major is the dominant of Bb major

The circle of 5ths shows us the subdominant of each key:

The subdominant is the 4™ note of any key. So, this means that every key moving to the left
is the subdominant of the key before.

So, F is the subdominant of C.

A major is the subdominant of E major

C minor is the subdominant of G minor

Eb minor is the subdominant of Bb minor

The closer two keys are together on the circle of 5ths, the more closely they are related (like a family
tree). The further apart they are, the less related they are.



Triads

There’s more than one type of triad...

Triads Use Major and Minor Thirds

1) All triads have an interval

of a third between each A major third is A minor third is
pair of notes. four semitones. three semitones.

2) The intervals can be

jor or minor thirds.
major or minor thirds 1234 123

3) Different combinations of major and minor thirds give different types of triad:

Major triads

*  Major triads have a major third followed by a minor third.
¢ The major third goes between the root and the third.

*  The minor third goes between the third and the fifth.

Minor triads
e Minor Iriads use a major and a minor third too,
but in the opposite order.
¢ The minor third goes between the root and the third.
¢ The major third goes between the third and the fifth.

DIMINISHED TRIADS use two minor thirds (e.g. C-E-Gb). ‘.Q-" i i e e e
AUGMENTED TRIADS use two major thirds (e.g. C-E-G3).

— common as major and minor triads. =
ALV et ®

You Can Add a Note to a Triad to Get a 7th Chord

1) 7th chords are triads with a fourth note added — the seventh note above the root,
2) The interval between the root and the 7th can be a major seventh or a minor seventh — see p.29.

These Symbols Stand for Chords

A special notation is used to represent the various chords. For a triad starting on a C:
C = C major Cm = C minor
Caug or C+ = augmented C chord Cdim or C- or Co = diminished C chord
C7 = C major with added minor 7th Cm7 = C minor with added minor 7th
Cmaj7 = C major with added major 7th Cm mayj7 = C minor with added major 7th

For chords other than C, just change the first letter to show the root note.



Phrases and Cadences

A Phrase is Like a Musical ‘Sentence’

There should be clear phrases in any melody. A tune without phrases would
sound odd — just like a story with no sentences wouldn’t make much sense.

1) Phrases are usually two or four bars long.

2) Phrases are sometimes marked with a curved R .
line called a phrase mark that goes above the ) e | -
stave. Not all music has phrase marks but [l ll ll
the phrases are always there. Don’t confuse y -

phrase marks and slurs. A phrase mark
doesn’t change how you play the notes.

Twin- kle twin- kle lit- e star

Cadences Emphasise the End of a Phrase

1) A cadence is the shift between the second-lo-last chord and the |ast chord in a phrase.
2) The effect you get from shifting between the two chords works like a comma or a full stop.
It underlines the end of the phrase and gets you ready for the next one.

SLerverrrnprrnavn e
= A cadence is a smple =
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This is the
melody... o o [ T &
¢ &
Twin- kle twin- kle lit- e star
...and this is the #@ f
accompaniment. i ! F make the cadence.
C chord C chord F chord C chord

g These last two chords

&f-L

There are Four Main Types of Cadence

These pairs of chords are only cadences when they come at the end of a phrase or section.
Anywhere else in a phrase, they're just chords.

Second Last Chord Last Chord Cadence
Chord V Chord | E‘J-P PERFECT
Chord IV Chord | lf]l=-> PLAGAL l,
Chordl, URARARBNEL AR RN RNV
P Chord V %—) IMPERFECT | : M
any except Chord | oo i B0 <
Chord V (usually Chord vi) INTERRUPTED X




Learning the names of the different cadences is no use unless you also learn what they're for.

1) A perfect cadence makes a piece e 2 iy

of music feel finished or complete. T 1
1 1 1 1 n 1]

2) It goes from Chord V to Chord | — in e —

C major that's a G chord to a C chord. WOALET LA Do Y12 oRTAH Y] s
3) This is how a perfect cadence goes at the T == - Here’s the

end of “Twinkle, Twinkle, Little Star’: % E j perfect

‘ ' cadence.
F chord C chord G chord C chord
v I \Y I

4) A plagal cadence sounds really different from a perfect cadence but it has a similar effect —
it makes a piece of music sound finished.

5) A plagal cadence in C major is an F chord (IV) to a C chord (I) — both contain the tonic note, C.
The plagal cadence gets used at the end of lots of hymns — it’s sometimes called the ‘Amen’ cadence,
with both syllables being sung on the tonic note as the chord changes.

250 e ___r,l R

adenc ike Commas _

nd Interrup

Imperfe

Imperfect and interrupted cadences are used to end phrases but not at the end of a piece.
They work like commas — they feel like a resting point but not an ending.
An imperfect cadence most commonly goes from chord |, ii or [V to V.
Here’s one going from chord | to chord V at the end of the third line of “Twinkle, Twinkle':
/’-\
R SR In an interrupted cadence, chord V can go
o o e et 7 o to any chord except | — but it usually goes
i} D B hd— i to chord vi. You expect it to go to chord |
P T L Here’sthe ~ — so it sounds “interrupted”. In C major
@ g { Eﬁ:ﬂ imperfect an interrupted cadence may go from a
f I ! cadence. G chord (V) to an Am chord (vi).
C chord F chord C chord G chord
I v I v
Modulation

Most of the notes in a piece of music come from one key — but to vary the melody or harmony you
can modulate (change key). It can happen just once, or a few times. It’s up to the composer.

The Starting Key is Called ‘Home’

1) The key a piece starts out in is called the home key or tonic key.

2) If the music modulates it goes into a different key.

3) The change of key is usually only temporary. The key goes back to the home key after a while.
4) However much a piece modulates, it usually ends in the home key.




There are Two Ways to Modulate

1) Modulation by Pivot Chord

1) A pivot chord is a chord that’s in the home key and the key the music modulates to.
2) ChordV (G, B, D) in C major is exactly the same as chord | in G major —
so it can be used to pivol between C major and G major.

3) Sometimes, the key signature changes to show the new key.
More often, accidentals are written in the music where they're needed.

«—C majory——G major——>

Thehomekeyhereis_(;. CI VI DV GI SULEEVEEEE Ty,

At the end of the first A = Thisis called a V/I pivot =
- *._l.._ =z Z =
bar the accompaniment ™ z :‘Jcclausc t uses ;/Ifr;m <
2 3 = the home key and | from =
USGS- the'chor(! S’E‘M // = the key it modulates to, =
to pivot into G major: / RN AR N EAA RN RN
Fivot chord 3] belongs to G major,
Related keys... |
; Relative Relative
1) It sounds best if you minor of IV|¢ lmym & x,m —» minor of V
modulate to related keys. D minor I ) Eiadrioe
2) The closest keys are (major) v-
keys |V (the subdominant) and V Rel'atwe R
(the dominant) and the relative minor. ik = IF your home key was minor, =
3) The next closest are the relative minors 2 'I'".gh‘ "“?d“m" “’d‘he =
of keys IV and V. -’/u R |I:’1u Vi |"|1$v r?' | u\‘:

2) Abrupt Modulation

1) In abrupt modulation there’s no pivot chord, and no other preparation either. It just happens.
2) Often the modulation is between two keys just pne semitone apart, e.g. from C major to Cf major.

3) Pop songs often modulate yp one semitone. It creates a sudden, dramatic effect
— it's meant to give the music an excited, uplifting feeling.

Practice Questions:

1) Which type of clef would be best for the trombone?
2) Which type of clef would be best for the flute?

3) Which type of clef would be best for the viola?

4) Which notes are shown below? (Remember to check the clef!)




5) What does the top number in a time signature show us?

()

What does it mean if there is a 4 on the bottom of a time signature?

~N

)
)
) What does it mean if there is an 8 on the bottom of a time signature?
8) What is the first note of any scale called?
9) What is the fifth note of any scale called?
10) What is the seventh note of any scale called?
11) What is the pattern of tones and semitones for a major scale?
12) Using this pattern, write out the notes of the F major scale.
13) Write out the notes of the B major scale.
14) What is the pattern of tones and semitones for a minor scale?
15) Using this pattern, write out the notes of the C minor scale.
16) Write out the notes of the D minor scale.
17) How is the 7™ note changed in a harmonic minor scale?
18) Name three things that we can learn from the circle of 5ths:
a.
b.
C.
19) Use the circle of 5ths to give the following information:

a. The relative minor of B major is

b. The relative minor of Ab major is

c. The relative major of C# minor is

d. The relative major of G minor is

e. The dominant of Db major is

f. The dominant of F major is

g. The subdominant of A major is

h. The subdominant of Eb major is

20) What two intervals make up the following:
a. Major triad
b. Minor triad
c. Augmented triad

d. Diminished triad



21) What are the two ways to modulate?
a.
b.
22) Which type of modulation is often used in pop songs?

23) What feeling does this create?

Want more?

Here are some other Italian terms that it will be useful to know:

Grave * very slow, solemn around 20 - 40
Lento slowly 40-60
Largo broadly 40 - 60
Larghetto rather broadly 60 - 66
Adagio slow, stately 66 - 76
Andante walking pace 76 -108
Moderato moderately 108 - 120
Allegretto moderately fast 112 -120
Allegro fast, bright 120 - 168
Vivace lively and fast 168 - 176
Presto very fast 168 - 200
Prestissimo extremely fast 200 +




Unit 3

Task 1: Ensure you are practicing your instrument every day! This unit is about how polished your
performing is so the more you practice, the better it will be.

Task 2: Use YouTube to watch live performances by four of your favourite artists.

As you are watching, think about the following and how all the elements combine to make an
outstanding performance:

Before the performance:

e How do they enter the stage?
e How do they prepare?
e How do they interact with the audience?

During the performance:

e Movement on or around the stage?
e What do they do with their face/hands/bodies?

After the performance:

e What do they do when they finish the performance?
e How do they interact with the audience?

Name of performer: Notes:

1.




